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Concert Hall 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists ·in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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William Lumpkin, conductor 
William Lumpkin, Associate Professor of Music, is the Music Director and 
Conductor of the Opera Institute at Boston University where he conducts 
Opera and Chamber Orchestra performances. He has conducted BLO 
productions of Cosi fan tutte and Dove's Flight and conducted the premiere 
of Flight and Hansel and Gretel with Opera Theatre of St. Louis. In 2002 
Lumpkin led performances of Philip Glass' Galileo Galilei as part of the 
Brooklyn Academy of Music's New Wave Festival. Mr. Lumpkin was 
Assistant to the Music Director at Opera Theatre of Saint Louis where 
he made his company debut conducting performances of La boheme, 
followed by Magic Flute and Lucia di Lammermoor. He has appeared 
as guest conductor at Indiana University and University of illinois at 
Urbana-Champaign. Other professional credits include Boston Lyric 
Opera, Aspen Opera Theatre Center, Chicago Opera Theater, and the 
Los Angeles Opera. Mr. Lumpkin holds a BM from the Eastman School 
of Music and a D.M.A. in Collaborative Piano from the University of 
Southern California. 
Tiffany Chang, conductor 
Tiffany Chang graduated from Oberlin Conservatory in 2009 and 
holds degrees in music education, cello performance, composition, and 
music theory. Ms. Chang was the Music Director of the Oberlin College 
Symphony and has conducted the Richmond Symphony, Bohuslav 
Martinu Philharmonic, Astoria Symphony, Northern Ohio Youth 
Orchestras, Boston University Tangelwood Institute's Young Artist 
Orchestra, and orchestras at Boston University and Oberlin Conservatory. 
She participated in numerous workshops and studied orchestral 
conducting with David Hoose, John Page, Bridget-Michaele Reisch!, 
and Amy Chang; her other notable mentors include Gustav Meier, 
JoAnn Falletta, Ann Howard Jones, Robert Spano, Gunther Schuller, 
Kirk Trevor, and Larry Rachleff. She has been awarded the Phi Kappa 
Lambda Prize for Musicianship, Boston University Conducting Award, 
Theodore Presser Scholarship, and Ernest Hatch Wilkins Memorial Prize. 
Ms. Chang is pursuing a Doctor of Musical Arts degree in orchestral 
conducting under the guidance of David Hoose. 
James Demler, baritone 
Baritone James Demler first gained international attention at Houston 
Grand Opera, where he appeared as Guglielmo in Cosi Jan tutte, De 
Bretigny in Manon and Peter in Hansel und Gretel, and with the Houston 
Symphony, with whom he sang the role of the Maestro in a staged 
version of Salieri's rarely performed Prima la musica, poi le parole. He has 
since sung leading roles in more than 40 operas, as well as numerous 
oratorios and concert works with opera companies and orchestras across 
the United States and Canada. 
Mr. Demler made his Carnegie Hall debut with the Opera Orchestra of 
New York as Dikson in Boi'eldieu's La Dame Blanche, and has returned 
t at venue as a soloist in Messa di Gloria by Puccini, Bach's Magnificat, 
e's Requiem, the Mozart Requiem, and in February of 2009 the 
Coronation Mass of Mozart. 
He made his Canadian debut as Sharpless in Madama Butterfly with 
Edmonton Opera, a role he has also sung with Anchorage Opera. A 
favorite in Anchorage, he has appeared there as Marcello in La Boheme, 
Valentin in Faust, and Peter in Hansel und Gretel. With Chautauqua Opera, 
he'appeared as Pish-Tush in The Mikado, while with Palm Beach Opera, he 
appeared as Danilo in The Merry Widow, and with Chattanooga Opera he 
sang Silvio in I pagliacci. He also made debuts with Long Beach Opera as 
Aeneas in Dido and Aeneas and Bartley in R.V. Williams Riders to the Sea. In 
November of this year James will make his Boston Lyric Opera debut in 
Macbeth by Verdi. 
Concert engagements have included a 2009 solo debut with the Boston 
Pops in The Boston Red Sox Ba?eball Cantata, and he was subsequently re-
engaged there as Narrrator and Baritone soloist in the World Premiere 
of The Christmas Story. In April of 2011 he sang the title role of Elijah by 
Mendelssohn in Symphony Hall in Boston with the Boston University 
Symphony Orchestra and Chorus with Ann Howard Jones conducting. 
He has also sung the role of Raphael in Haydn's Creation at Symphony 
Hall with the Boston University Symphony Orchestra, Ned Rorem's Santa 
Fe ongs with the Houston Symphony, Messiah with the National Arts 
· tre Orchestra in Ottawa, the Hartford Symphony and the Rochester 
Oratorio Society, and the Faure Requiem with the New Mexico Symphony. 
In 2008 he also made Boston solo debuts with Coro Allegro and the Back 
Bay Chorale, and has been re-engaged as soloist with both groups, most 
recently with Coro Allegro in Patricia Van Ness' Requiem. In the summer 
of 2007 Mr. Demler was baritone soloist in Earl Kim's "Scenes from a 
Movie, Part 26" in Seiji Ozawa Hall at Tanglewood. 
James Demler has appeared in recital at the Kimmel Center in 
Philadelphia, at Princeton University, at Pepperdine University, and at 
Boston University's Tsai Center. In the summer of 2011 he made his film 
debut as "Noah" in Wes Anderson's Moonrise Kingdom, starring Bruce 
Willis and Frances McDormand. Mr. Demler holds a Bachelor of Music 
degree from the University of New Mexico, a Master of Music degree 
in Vocal Performance from the University of Arizona, and a Performer's 
Certificate from the Eastman School of Music. He completed his training 
with the Houston Grand Opera Studio, and currently is on the Voice 
faculty at Boston University. 
Text 
from The Wound-Dresser by Walt Whitman 
Bearing the bandages, water and sponge, 
Straight and swift to my wounded I go, 
Where they lie on the ground, after the battle brought in; 
Where their priceless blood reddens the grass, the ground; 
Or to the rows of the hospital tent, or under the roofed hospital; 
To the long rows of cots, up and down, each side, I return; 
To each and all, one after another, I draw near-not one do I miss; 
An attendant follows, holding a tray-he carries a refuse pail, 
Soon to be filled with clotted rags and blood, emptied and filled again. 
I onward go, I stop, 
With hinged knees and steady hand, to dress wounds; 
I am firm with each-the pangs are sharp, yet unavoidable; 
One turns to me his appealing eyes-(poor boy! I never knew you, 
Yet I think I could not refuse this moment to die for you, if that would 
save you.) 
4 
On, on I go (open doors of time! open hospital doors!) 
The crushed head I dress, (poor crazed hand, tear not the bandage away;) 
The neck of the cavalry-man, with the bullet through and through, I 
examine; 
Hard the breathing rattles, quite glazed already the eye, yet life struggles 
hard; 
(Come, sweet death! be persuaded, 0 beautiful death! 
In mercy come quickly.) 
From the stump of the arm, the amputated hand, 
I undo the clotted lint, remove the slough, wash off the matter and blood; 
Back on his pillow the soldier bends, with curved neck, and side-falling 
head; 
His eyes are closed, his face is pale, (he dares not look on the bloody 
stump, 
And has not yet looked on it.) 
I ess a wound in the side, deep, deep; 
a day or two more-for see, the frame all wasted already, and sinking, 
And the yellow-blue countenance see. 
I dress the perforated shoulder, the foot with the bullet wound, 
Cleanse the one with a gnawing anq putrid gangrene, so sickening, so 
offensive, 
While the attendant stands behind aside me, holding the tray and pail. 
I am faithful, I do not give out; 
The fractured thigh, the knee, the wound in the abdomen, 
These and more I dress with impassive hand- (yet deep in my breast a 
fire, a burning flame.) 
5 
Thus in silence, in dreams' projections, 
Returning, resuming, I thread my way through the hospitals; 
The hurt and wounded I pacify with soothing hand, 
I sit by the restless all the dark night-some are so young; 
Some suffer so much- I recall the experience sweet and sad; 
(Many a soldier's loving arms about this neck have crossed and rested, 
Many a soldier's kiss dwells on these bearded lips.) 
Program Notes 
Overture to Don Giovanni 
Wolfgang Amadeus Mozart 
Mozart's opera Don Giovanni, which premiered in 1787, is considered a 
dramma giocoso, or an opera which blends comic and serious elements. 
Don Giovanni (who some might know as the stock character Don Juan) 
is an arrogant, young seducer of women. Early in the show, he murders 
the father of a young woman he had raped. Don Giovanni believes he has 
escaped detection, but when the truth about what he did is discovered 
at a wedding, he must flee from the angry crowd. He visits the grave of 
the man he murdered and speaks to the statue over the man's grave. He 
invites the statue to dinner and it accepts. When the statue arrives at hi 
home, it demands that Don Giovanni change his lecherous ways. Whe1 
Don Giovanni refuses, he is dragged to hell. 
At this time, the overture to an opera typically had little or nothing to do 
with the story about to unfold and was usually just jovial music played 
while the audience was seated. This overture, a departure from tradition, 
starts with powerful, dark chords, foreshadowing Don Giovanni's fate 
in hell. It gives way to playful, fleeting music, more representative of 
Don Giovanni's life through most of the story. Motives introduced in the 
overture reappear throughout the opera score. 
The Wound-Dresser 
John Adams 
-Katie Matthews 
Walt Whitman spent the better part of the Civil War years in Washington, 
D.C., living in a series of small, unfurnished rooms, all the time 
supported by the meager salary of a federal clerkship. His sole, 
consuming passion was his self-appointed task of ministering to the tens 
of thousands of sick and maimed soldiers who crowded the hospitals 
in the surrounding area, many of them little more than unheated and 
unventilated canvas tents hurriedly constructed by the unprepared Army 
of the Potomac. Virtually every day, barring his own illness or ever-
increasing exhaustion, Whitman rose early and went to the hospitals, 
going from ward to ward to visit with the sick and wounded young men. 
For those who were unable to do so, he wrote letters home. For others he 
provided small gifts of fruit, candy or tobacco. He dressed the wounds of 
the maimed and the amputees and often sat up throughout the night with 
-the most agonizing cases, almost all of whom he knew on a first-name 
basis. It was surely no poetic exaggeration when he later said that during 
these years many a young soldier had died in his, Walt Whitman's, arms. 
Because the scope of his work is so grand and inclusive, and because he 
yearned throughout his life to embrace the entire universe in his poems, 
it has been tempting for succeeding generations to appropriate Whitman 
for any number of causes or points of view. For instance, one would 
easily assume the poet's sentiments to be fervently anti-war. In fact this 
was not the case, as the poems in Drum-Taps reveal. This slim volume, 
the only literary work he allowed himself to compose during the war 
years, is remarkably honest in that it expresses not just the horror and 
degradation of. war, but also the thrill of battle and the almost manic 
e ilaration of one caught up in a righteous cause. Whitman hated 
this particular war and all wars-but he was no pacifist. Like his 
idol, Lincoln, he never ceased to believe in the Union's cause and in the 
dreadful necessity of victory. The Wound-Dresser is a setting for baritone 
voice and orchestra of a fragment from the poem of the same name. As 
always with Whitman, it is in the first person, and it is the most intimate, 
most graphic and most profoundly affecting evocation of the act of 
nursing the sick and the dying that I know of. It is also astonishingly 
free of any kind of hyperbole or amplified emotion, yet the detail of the 
imagery is of a precision that could only be attained by one who had been 
there. 
The Wound-Dresser is not just about the Civil War; nor is it just about 
young men dying (although it is locally about both). It strikes me as a 
statement about human compassion of the kind that is acted out on a 
daily basis, quietly and unobtrusively and unselfishly and unfailingly. 
Another poem in the same volume states its them in other words: "Those 
who love each other shall become invincible ... " 
Symphony No.4 inC minor, "Tragic" 
Franz Schubert 
-John Adams 
December 22, 1988 
z Peter Schubert was born in Liechtental, a suburb of Vienna, on January 
31, 1797, and died in Vienna on November 19, 1828. His Symphony No. 4 was 
completed by April 27, 1816, and probably had its first performance that year in 
Vienna under Otto Hatwig, with an amateur orchestra that had developed from 
the Schubert family String Quartet. The Subtitle "Tragic" is Schubert's own and 
was added at a later date. The first documented public performance was given at 
Leipzig on November 19, 1849, with August Ferdinand Riccius conducting. 
The Score of Schubert's Symphony No. 4 calls for two each of flutes, oboes, 
clarinets, and bassoons, four horns, two trumpets, timpani, and strings. 
After lhe Unfinished and the Great C major, the Fourth and Fifth of 
Schubert's symphonies are the ones most often played, but even then not 
all that often. Schubert's first three youthful and energetic symphonies-
the First composed while he was a student, the Second and Third 
during his years of schoolmastering-are infrequently heard, while the 
appealingly inventive Sixth remains pretty much a rarity on concert 
programs. 
Schubert's Fourth Symphony, the Tragic, was completed in April1816, 
the same month that he unsuccessfully applied for the post of music 
master at a training school in Laibach (Ljubljana). As a child, his strongest 
and most natural inclinations had always been toward music. He'd had 
his first real piano lessons from his eldest brother Ignaz, and his father 
taught him violin. In the family string quartet, the violinists were Ignaz 
and another brother, Ferdinand; Franz was violist, and their father 
played cello. Like his brothers, Schubert was sent to Michael Holzer, 
organist at the Liechtental parish church, for lessons in voice, organ, and 
counterpoint. Holzer recognized the boy's abilities and later recalled 
that "if I wished to instruct him in anything fresh, he already knew it. 
Consequently I gave him no actual training but merely talked to him, and 
watched with silent astonishment." 
When Schubert was eleven he was accepted as a chorister in the Imperial 
court chapel and took up residence at the Stadtkonvikt, a communal 
boarding school that also housed the Choir School. There he sang 
and studied under the direction of Hofkapellmeister Antonio Salieri 
(best-known today, courtesy playwright Peter Schaffer, for his alleged 
rivalry with Mozart and for the unfounded story that his poisoning 
of Mozart caused the latter's early death). There, too, he played in the 
school orchestra as first violinist and was occasionally trusted to lead 
rehearsals. The repertory regularly included symphonies of Haydn and 
Mozart, Beethoven's First and Second symphonies, overtures, and othE 
works. It was this orchestra that played Schubert's First Symphony, 
which he completed in October 1813. 1813, was also Schubert's last 
year at the Stadtkonvikt. His voice had broken the previous summer, 
ending his time as a chorister, and he left there that November, turning 
--
down a fellowship, perhaps over a disciplinary matter. Now he was at 
a crossroads. In accordance with his schoolmaster father's expectations, 
he entered a teacher's training school and, after a year there, began 
assisting his father. He did this for two years, and the hours spent in 
front of the classroom were not happy. But during this time Schubert 
managed to produce his Second and Third symphonies, as well as piano 
and chamber music, several operas, his first Mass, in F major, which he 
successfully conducted himself at the 100th-anniversary celebrations for 
the Liechtental church, and, in 1815, about 145 songs, including Erlkonig. 
(The song Gretchen am Spinnrade, which supposedly elicited from Salieri 
the comment that Schubert was a genius who could do anything, was 
written on October 19, the year before, when he was seventeen.) Despite 
this, the break from schoolmastering came only several years later, after 
chments with friends like Josef von Spaun, eight years Schubert's 
or, who had helped organize the Stadtkonvikt orchestra, and who 
provided the needy Schubert with much-appreciated music paper during 
his time there, and Franz von Schober, a law student who came to Vienna 
having heard some of Schubert's songs and urged him to abandon 
teaching for a musical career, finally won out over the young composer;s 
uncertainties. 
Irt'the slow introduction to his first three symphonies, Schubert had 
already demonstrated the ear for orchestral color that is immediately 
apparent in the opening measures of the Tragic Symphony, where a 
unison C for full orchestra gives way to a somber passage for strings, 
with emotional heightening provided by the addition of woodwinds. 
This is Schubert's first symphony in the minor mode-a hint, perhaps, 
as to the origm of its subtitle-and it may be viewed as something of 
a study in mood and color, as well as exemplifying a new approach 
on the composer's part to symphonic weight, a concern to be taken up 
again with considerably broadened perspective (along with woodwind 
colorations perhaps suggestive of a Rossini craze then sweeping Vienna) 
in his Sixth Symphony of 1817-18. (The intervening Fifth Symphony, 
Schubert's only symphony besides the B minor Unfinished to lack a slow 
introduction, and also his most lightly scored, is marked primarily by 
lightness, grace, and economy of means.) 
dark chromaticism, sighing woodwinds, portentous drumstrokes, 
and dramatic breadth of the Fourth Symphony's introduction give way to 
an Allegro that is driving and grim in its first theme, clearly suggesting 
Haydnesque Sturm und Orang. The second theme is more lyric, but 
melancholy despite its major-mode leanings. The joyful exuberance with 
which the exposition closes comes as something of a surprise and serves 
to anticipate the C major close of the movement as a whole. 
The first statement of the Andante's main theme, in A-flat major 
(reflecting Schubert's inclination for key areas a third or sixth away 
from home base, A-flat being the sixth degree, or submediant, of the 
symphony's home C minor scale), is made poignant by the presence of 
the solo oboe. The contrasting material of this movement, first forceful 
and then wistful, is presented against a background of restlessly 
pulsating strings. The third movement contrasts a jagged, downward-
thrusting, minor-mode minuet against a major-mode Trio of rising lines 
and a more legato, folk-like character. 
In his finale Schp.bert is successfully able to combine drama, grace, 
pathos, melancholy, good humor (in the rollicking second theme), and ·. 
even grandeur (in the fanfare-like material that closes both exposition 
and recapitulation) with the relaxation over long musical stretches-
again through use of third-and sixth-related key areas-that represents 
a hallmark of Schubert's style in so many of his works. 
The symphony ends in unbridled, if chromatically colored, C major, on a 
threefold repetition of the same unison note with which it began. 
-Marc Mandel 
Marc Mandel is Director of Program Publications of the Boston Symphony Orchestra. 
His program note on Schubert's Symphony No. 4 is copyright (c) Boston Symphony Orchestra, 
Inc., and used here by permission of that orchestra. 
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Timothy Genis percussion 
Ian Greitzer clari>ll!t 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar basso011 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone * 
Mark McEwen oboe 
Richard Menaul hom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoo11 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoou 
Eric Ruske hom * 
Robert Sheena 
English hom 
Thomas Siders trumpet 
Ethan Sloane clarh1et"" 
Jason Snider hom 
Samuel Solomon 
percussiou 
James Sommerville hom 
Linda Tooteflute • 
PIANO 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Sharon Daniels • 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Matthew Larson 
Betsy Po latin (theater) 
Bonnie Pomfret 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Ma11ager of Prod11ctiou aud Perfonllallce 
Michael Culler, Head Recordiug Eugiueer 
Diane McLean, Stage Mauager 
Shane McMahon, Recordiug E11gi11eer 
David Dawson II, Sched11li11g aud Programs Coordiuator 
ssa, Librarian 
Snow, Keyboard Tedmicia11 a11d Restorntiou 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, Sclwol of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque eusembles "' 
Robinson Pyle 
natural tru11rpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe• 
Victor Coelho • 
Steven Cornelius "' 
Sean Gallagher 
Brita Heimarck "' 
Lewis Lockwood 
Thomas Peattie "' 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Patrick Wood Uribe• 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Vartan Aghababian 
Martin Amlin • · 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt • 
Jason Yust • 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau "' 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos"' 
Warren Levenson 
Roger Man tie * 
Brian Michaud 
Richard Nangle 
Sandra Nicolucci"' 
CONDUCTING 
David Hoose* 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
Jameson Marvin, choral lit. 
John Page, guest 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC EXECUTIVE COMMITIEE 
Susan Conkling, Music Education 
Richard Cornell, Music St11dies 
Robert K. Dodson, Director 
Phyllis Hoffman, Applied St11dies a11d Performnnce 
Ann Howard Jones, E11sembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistnut Director for Admissions and 
St11de11t Affairs 
John Wallace, Director U11dergraduate Studies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, September 29, 8:00pm Boston University 
Monday, October 3, 8:00pm 
Tuesday, October 4, 8:00pm 
Thursday, October 6, 8:00pm 
Friday, October 7, 8:00pm 
Symphony Orchestra 
David Hoose and Sangwook Cho, conductors 
Tsai Performance Center 
Muir String Quartet 
in residence at Boston University 
Tsai Performance Center 
Faculty Recital Series 
Four Great Pieces for Viola & Pia o 
y 
Michael Zaretsky, \ 
Alina Polyakov, piano guest artist 
Tsai Performance Center 
Faculty Recital Series 
The Art of the Sonata, Part III 
Terry Everson, trumpet 
Shiela Kibbe, piano 
Tsai Performance Center 
Fringe Festival: 
Saturday October 8, 6:00pm and 8:00pm 
Sunday, October 9, 2:00pm 
Bluebeard's Castle 
Bela Bartok, composer 
Bela Balazs, librettist 
William Lumpkin, music director 
Jim Petosa, stage director 
BU Theatre, Mainstage 
Boston University Theatre, Mainstage, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
I 
College of Fine Arts www.bu.edu/cfa 
